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HAND-BOOK  FOR  HARMONY. 


EDWARD   F.   RIMBAULT. 


Harmony  is  a  combination  of  various  sounds,  arranged  according,  to  certain  laws,  and 
given  at  the  same  time.  It  is  this  which  forms  the  distinction  between  harmony  and 
melody ;  melody  consisting  of  a  succession  of  single  sounds. 

The  study  of  harmony  is  as  requisite  in  music  as  the  study  of  grammar  in  language. 

Presuming  that  the  student  is  already  familiar  with  the  rudiments  of  music,  and  has  a 
sufficient  practice  on  the  piano  forte  to  play  any  chord,  the  author  has  passed  over  the  first 
principles  of  music,  and  refers  any  pupil  who  may  be  deficient  on  the  subject  to  his  Hand- 
Book  for  the  Piano  Forte. 


Stitcrtmls. 


The  first  step  to  be  undertaken  with  sounds,  in  respect  to  harmony,  consists  in  com- 
paring one  sound  with  another.  The  distance,  or  difference  of  pitch,  which  we  find 
between  them,  is  called  an  interval;  as  we  may  compare  the  same  sound  with  many 
others,  it  is  evident  that  there  are  different  intervals.  These  intervals  are  divided  into 
seconds,  thirds,  fourths,  &c,  as  may  be  seen  in  the  following  Table,  in  which  the  figures 
indicate  the  number  of  semitones  of  which  each  interval  is  composed. 

UNISON,   OR  IDENTICAL   SOUND. 
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DIMINISHED   (4). 
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When,  of  the  two  notes  which  form  an  interval,  the  lower  note  is  raised  an  octave,  or 
the  upper  note  lowered  an  octave,  the  interval  becomes  inverted ;  thus  the  second  by 
inversion  becomes  a  seventh,  the  thirds  sixth,  the  fourth  a  fifth,  &c. 
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By  this  inversion,  all  diminished  intervals  become  superfluous ;  all  minor  become  major  j 
all  major  become  minor ;  all  superfluous  become  diminished ;  all  perfect  remain  perfect. 

There  are  intervals  which,  when  the  notes  which  form  them  are  heard  together,  produce 
an  agreeable  and  satisfactory  impression  on  the  ear ;  these  are  called  consonant  intervals, 
or  concords.  Those,  on  the  contrary,  which  produce  an  unpleasant  effect  on  the  ear,  and 
cause  us  to  wish  for  a  more  pleasing  combination  of  sounds,  are  called  dissonant  intervals, 
or  discords. 


HAND-BOOK    FOR    HARMONY.  5 

Consonant  Intervals  are  the  octave  and  perfect  fifth,  which  are  called  perfect  concords, 
and  the  third  and  sixth,  both  major  and  minor,  which  are  called  imperfect  concords.  All 
other  intervals  are  dissonant 


©n  tf)c  Common  €I)orb  emit  its  J&xmtx&xom. 

When  several  notes  are  heard  at  once,  which  produce  a  satisfactory  impression  on  the 
ear,  the  combination  is  called  a  Chord.  The  several  different  notes  which  form  the  chord 
are  called  Parts,  and  the  lowest  of  these  parts  is  called  the  Bass. 

Chords  are  distinguished  and  named  according  to  the  intervals  of  which  they  are  com- 
posed, and  these  intervals  are  always  computed  from  the  bass  note. 

The  -Common  Chord  is  the  most  important  and  perfect  combination  of  consonant 
intervals.  Every  musical  piece,  and,  indeed,  almost  every  musical  sentence,  ends  with 
this  chord,  and  in  general  also  begins  with  it. 

The  common  chord  consists  of  a  bass  note,  (termed  its  root,)  accompanied  by  its  major 
or  minor  third,  perfect  fifth,  and  eighth.  It  is  called  either  a  major  or  minor  common 
chord,  according  as  the  third  is  either  major  or  minor. 
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A  chord  has  as  many  positions  (i.  e.,  different  dispositions  of  its  notes)  as  it  has  notes. 
Thus  the  common  chord  has  three.  They  are  produced  by  inverting  the  upper  parts ;  the 
bass  always  remaining  the  same. 
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N.  B.  Transpose  these  Examples  into  the  principal  keys. 


The  common  chord  in  thorough  bass  is  expressed  without  any  figures,  except  when  it 
follows  another  chord  on  the  same  degree  of  the  scale.     Bass  notes,  then,  without  any      ^/ 
figures^  are  always  accompanied  with  their  respective  common  chords. 

N.  B.  Fill  up  the  Exercises  Nos.  1  to  5,  and  transpose  them  into  the  principal  keys. 
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The  first  inversion  of  the  common  chord  is  the  chord  of  the  sixth. 

This  chord  is  obtained  by  making  the  third  of  the  original  or  fundamental  chord  serve 
the  purpose  of  a  bass.  By  this  process,  the  notes  which  form  the  upper  parts  no  longer 
stand  in  the  same  relation  to  the  bass  as  before,  and  the  chord  is  changed,  both  as  to  its 
name  and  functions. 


ORIGINAL   CHORD. 


FIRST    INVERSION. 
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The  second  inversion  of  the  common  chord  is  called  the  chord  of  the  sixth  and  fourth. 
This  chord  is  fcrmed  by  taking  the  fifth  of  the  original  chord  for  the  bass. 


ORIGINAL   CHORD. 


FIRST   INVERSION. 


SECOND    INVERSION. 
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The  nature  of  these  chords  is  not  changed  by  any  variations  in  the   arrangement  or 
position  of  the  upper  parts. 

N.  B.  Fill  up  the  Exercises  Nos.  6  to  13,  and  transpose  them  into  the  principal  keys. 
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The  fundamental  discord  in  music  is  the  chord  of  the  seventh.  It  is  formed  by  adding 
the  interval  of  a  seventh  to  any  common  chord,  and,  as  it  consists  of  four  notes,  so  it  has 
four  positions. 
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Three  chords  are  derived  from  this  discord  of  the  seventh ;  namely,  the  sixth  and  fifth, 
the  sixth,  fourth,  and  third,  and  the  sixth,  fourth,  and  second.  These  chords  are  produced 
in  the  same  manner  as  the  derivatives  of  the  common  chord,  by  raising  the  bass  alternately 
a  third,  fifth,  and  seventh  from  the  original  root,  thus  :  — 
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ORIGINAL   CHORD. 


FIRST   INVERSION. 


SECOND    INVERSION. 


THIRD   INVERSION. 
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N.  B.  Fill  up  the  Exercises  Nos.  14  to  23,  and  transpose  them  into  the  principal  keys. 
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Discords  of  Suspension  are  formed  by  continuing  one  or  more  notes  of  any  one  chord 
into  the  next  chord,  to  which  they  are  extraneous,  so  as  by  these  notes  to  delay  or  suspend 
for  a  moment  the  notes  of  this  latter  chord. 

The  discord  of  the  ninth  is  a  common  chord,  excepting  that  the  ninth  is  in  the  place  of 
the  eighth,  by  which  it  is  always  followed. 
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The  discord  of  the  fourth  is  a  common  chord,  excepting  that  the  fourth  is  in  the  place  of 
the  third,  by  which  it  is  always  followed. 
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The  discord  of  the  fifth  and  second  is  a  suspension  of  the  chord  of  the  sixth. 
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N.  B.  Fill  up  the  Exercises  Nos.  24  to  26,  and  transpose  them  into  the  principal  keys. 
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©n  0equence0. 

A  Sequence  is  a  similar  succession  of  chords  in  the  same  scale,  upon  a  regular  pro- 
gression of  the  bass,  ascending  or  descending.  The  sequences  most  commonly  used 
are  those  of  5,  6,  and  7,  6 ;  the  former  is  better  in  an  ascending  progression,  and  the  latter 
in  a  descending  progression. 

SEQUENCE   OF   SIXTHS  AND   FIFTHS. 
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SEQUENCE   OF   SEVENTHS   AND   SIXTHS. 
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A  sequence  is  rarely  composed  of  more  than  three  notes  in  each  harmony. 


I 


^m 


i 


flScbal  Bass. 

When  several  chords  are  played  upon  a  holding  note  in  the  bass,  the  latter  is  called  a 
Pedal  Bass. 
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A  pedal  passage  can  only  take  place  on  a  tonic  (or  key  note)  or  the  dominant,  (the  fifth 
above  the  key  note.)  It  generally  occurs  in  the  principal  key  of  the  piece,  though  a  pedal 
passage  may  also  be  introduced  in  any  relative  key. 
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Modulation  consists  in  ordering  properly  the  melody  of  a  single  part,  or  the  harmony  of 
many  parts,  either  keeping  in  one  key,  or  in  passing  from  one  key  to  another. 

The  principal  species  of  modulation  are  the  natural,  the  abrupt,  the  chromatic,  and  the 
enharmonic. 

In  natural  modulation  we  only  pass  from  any  given  key  to  another  which  is  closely 
related  to  it,  that  is,  to  one  of  which  the  signature  differs  by  not  more  than  one  sharp  or 
flat,  more  or  less.     For  instance  :  — 
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By  abrupt  modulation  is  to  be  understood  all  sudden  modulations  into  keys  which  are 
not  closely  related  to  the  original  key.  For  instance,  by  suddenly  changing  the  mode  of 
the  key  which  we  are  In  from  major  to  minor,  or  vice  versa. 
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Chromatic  modulation  takes  place  when  chromatic  semitones  are  introduced  between 
the  notes  of  the  diatonic  scale,  as  in  a  sequence  of  dominant  sevenths. 
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Enharmonic  modulations  are  effected  by  altering  the  notation  of  one  or  more  intervals 
belonging  to  a  certain  chord,  and  by  this  means  changing  the  key  and  the  harmony  to 
which  it  would  naturally  have  resolved. 

ENHARMONIC  MODULATION  FROM  D  TO  E  FLAT. 


N.  B.  For  further  specimens  of  the  various  species  of  modulations,  see  the  Appendix, 
Nos.  27  to  32. 


ftule*  to  be  obseroeir  in  filling  up  a  Series  of  &t)oro0. 

The  first  rule  concerning  the  filling  up  of  a  succession  of  chords  is  to  avoid  two  con- 
secutive  perfect  fifths,  either  diatonically  or  by  skips. 

The  second  rule  is  to  avoid  two  consecutive  octaves,  not  as  offensive  to  the  ear,  but  as 
ineffective. 
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These  errors  may  be  avoided  thus : 
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In  playing  a  series  of  chords,  skips  must  be  avoided,  the  parts  must  follow  each  other 
harmoniously,  a  note  or  two  of  a  preceding  chord  making  part  of  the  following. 
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A  sharp,  flat,  or  natural,  under  a  bass  note,  makes  the  third  note  from  the  bass  sharp, 
flat,  or  natural. 

When  a  sharp,  flat,  or  natural  is  placed  under  a  figure,  or  figures,  it  still  relates  to  the 
third. 

A  line  continued  after  a  figure,  or  figures,  denotes  that  the  chord  expressed  by  those 
figures  must  be  retained,  although  the  bass  changes. 

EXAMPLE. 
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Exercises  on  the  Common  Chord. 
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Exercises  on  the  Chord  of  the  Sixth. 
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Exercises  on  the  Chord  of  the  Sixth  and  Fourth, 
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General  Exercises  on  a  Figured  Bass, 

To  be  copied  out  by  the  Pupil,  and  the  Harmonies  added  to  each  Notef  according  to  the 
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The  upper  figures,  in  the  following  Psalm  Tunes,  indicate  the  progress  of  the  Melody. 
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To  be  filled  up  according  to  the  Figures. 
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